The end of Die Walkiire: Briinnhilde, Wotan and The Machine.

Die Walkiire at the Met - S

Text: John L. DiGaetani

The Met’s new Ring, designed and directed
by Robert Lepage and Neilson Vignola, had
its premier of Die Walkiire in the spring of
2011 and by and large succeeded with the
Met’s audience. They applauded loudly and
seemed mostly to have enjoyed the new
production. The production itself used the
large onstage “machine,” sometimes creaky
but often producing some terrific effects
onstage. When the audience enters the thea-
ter, the curtain is up and they see a row of
long planks, and those planks do amazing
things—~they become first a forest and then
the roof of Hunding’s hut in the first act,
a low mountain in the second act, a forest
and the top of a snow-covered mountain at
the end of the third act—all thanks to the
subtle lighting by Etienne Boucher and Carl
Fillion’s movable set. These magical planks
have a stable performance platform in front
of them, which is easy for the singers to ne-
gotiate and keeps the cast close to the audi-
ence, but moving about the movable planks
becomes more difficult for the singers. Fran-
cois St-Aubin’s costumes used the original
drawings from the premiere of the Ring at
Bayreuth in 1876 so there was a lot of silvery
armor and bright costumes. The lighting by
Etienne Boucher made sure the characters
were always clearly visible to the audience, a
real plus since the old Ring was often dark
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and murky and it sometimes became diffi-
cult for the audience to find the characters
onstage. Here they are always visible. Each
new production becomes a response to the
one before it, and these clever Quebecois
are following this same tradition.

James Levine conducted most of the per-
formances, and his approach is very different
here. For the old Otto Schenk production,
Levine often sounded like Georg Solti but
for his new cycle he often sounds more like
Herbert van Karajan, using an often quiet,
lyrical approach rather than a loud and dra-
matic approach. It is easier for the singers to
sing quietly and Levine is much more careful
not to drown them out, which sometimes
happened with the Solti approach. Some
drama and excitement disappear in Levine’s
new approach, but quiet lyricism and greater
subtlety are gained.

The Met certainly staged this new Die
Walkiire with the most wonderful cast avai-
lable. The new German tenor Jonas Kauf-
mann soon became an audience favorite for
his lyrical, baritonal-sounding but intensely
acted Siegmund. The Dutch soprano Eva-
Maria Westbroek’s Sieglinde impressed as
well for her good looks, sexy acting, and
warm sound, though sometimes she got a
bit wobbly in the last act. These two singers
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emphasized the desperation and erotic bond
of these two Walsung siblings.

Bryn Terfel’s Wotan finally blossomed at
the Met in this Walkiire. He had been a pro-
mising Wotan in Rheingold, but here he really
became commanding, committed, and won-
derful sounding in the role. His fine German
diction made the text clearly audible and his
gorgeous voice a real joy to hear. Stephanie
Blythe continues as a lyrical-sounding and
mesmerizing Fricka, here sitting in a thro-
ne with rams’ heads and grieving the fate
of the gods and the new incest. Hans-Peter
Konig’s Hunding was a dramatic, brooding
presence with a plush voice and very clear
diction, trying to defend his wife and house
from a dangerous intruder.

Deborah Voigt looked like a hyper-active
teenager in the role of Briinnhilde, moving
about the stage with real animation. She had
all the high notes, but her low notes were oc-
casionally inaudible and not all of her notes
sounded secure and lovely. The Met audience
is used to seeing her as a fabulous Sieglinde,
but her new, much thinner Briinnhilde has
become wonderful visually but not as won-
derful vocally. The other eight Walkdires had
to ride hobby horses—those planks—and ride
them to get onto the secure platform in front
of the movable planks. The night I was the-
re they were all secure and sliding gracefully
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and singing accurately but there were some
minor mishaps on other nights.

Levine’s newly quiet and lyrical approach
to this fabulous score and with this group
of singers made for a memorable Walkiire.
As the final scene ends with Brinnhilde
upside down and asleep on a snow-covered
mountain (obviously done by a double), one
wonders what Lepage will come up with for
the final two operas of the cycle. Certainly
the first half, presented this season, succee-
ded for most people. Robert Lepage’s new
Ring remains suggestive rather than realistic
but true enough to most of Wagner’s stage
directions so that we don’t have Eurotrash
but an honest attempt to create a visually
exciting new Ring. Wagner’s complex cha-
racters, one of the great fascinations of the
Ring, become not cartoon figures and grotes-
ques but real human beings facing financial
and familial ruin —like the rest of us. The
characters are close to the audience, always
visible, and recognizably human — all pluses
in this new Ring.

Sieglinde (Eva-Maria Westbroek) and Siegmund (Jonas Kaufmann)

Metropolitanin loistava Valkyyria
Suomen elokuvateattereissa w..rusom

"Esitys viiviistyy ja alkaa hetken kuluttua.”
Tama teksti on valkokankaalla. Vihin myo-
hemmin nihdiin teksti: "Esitys alkaa 15
minuutin kuluttua”. Katsomossa arvuutel-
laan, kuka Valkyyrian esiintyjisti on sairastu-
nut. Vai olisiko ongelmana sittenkin esityk-
sen piilavasteena toimiva, paljon huomio-
ta saanut "The Machine”.

Runsaan puolen tunnin odotuksen jil-
keen valkokankaalle ilmestyy illan juonta-
ja, itse Placido Domingo, joka kaksi vuotta
sitten itse esiintyi Metropolitanin Valkyyrian
Siegmundina. Hin esittelee teoksen lyhyesti,
minki jilkeen nihdidin Maestro James Le-
vine lyomissi kiyntiin illan esitys.

Hetken aikaa pifosassa on The Machi-
ne. Sen pitkit metallilevyt liikkuvat, niihin
heijastetaan kuvioita, lopulta ne piityviit
Sieglinden ja Hundingin kotitalon seini-
laudoiksi. Paikalle juoksee Siegmund, Jo-
nas Kaufmann. Hetken kuluttua kotiin tu-
lee Eva-Maria Westbroekin esittimi Sieg-
linde. Niiden kahden vilinen kemia on il-
miselvii alusta asti. Kesken kaiken paikal-
le tulee Hunding, Hans-Peter Kénig. Hin
on selvisti puolisoaan Sieglindeid vanhem-
pi mies, joka kuitenkin on edelleen tiysis-
si voimissaan. Hin pitid vaimoaan nyrkin
ja hellan vilissi ja on aina valmiina puolus-
tamaan asein sukuaan ja sen kunniaa. Sieg-
mundin kertomukset esitetiiin varjokuvina
- aluksi hieman epiilyttivilti tuntuva, mut-
ta lopulta erittdin toimiva ratkaisu.

Juuri ensimmiinen niytds oli mielest-
ni Metropolitanin Valkyyria-esityksen hie-
noin ja nimi kolme laulajaa olivat ehki esi-
tyksen parhaat. He sopivat osiinsa ulkoises-
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tikin ja pelasivat loistavasti yhteen. Valitta-
mista ei silti ollut teoksen loppuosassakaan.
Stephanie Blythe esittii Frickan tavallista
herkempini hahmona. Hian purskahtaa het-
keksi itkuun, suutelee aviomiestiin Wota-
nia ja yrittia vield dueton lopussa tavoitel-
la titd kidelldin. Vai onko timai vain tark-
kaan harkittu keino Wotanin taivuttelemi-
seksi? Bryn Terfel ei ole hienostunein yliju-
mala, mitd niyttimolli on nihty. Itse pidin
kuitenkin tillaista karskiuden ja herkkyyden
yhdistelmii rooliin sopivampana kuin hie-
nostelua. En ole aiemmin erityisemmin pi-
tinyt Briinnhilden roolin laulaneen Debo-
rah Voigtin dinesti, joka on kuulostanut
korvissani kireihkolti. Olenkohan tottunut
sithen vai onnistuiko Voigt tilli kerta taval-
lista paremmin? Aivan muiden laulajien ta-
solle hin ei silti noussut.

Olin jonkin verran pettynyt syksylld nih-
tyyn Metropolitanin Reininkultaan. Valkyyria
on kuitenkin toista maata. Kaikki molemmis-
sa teoksissa esiintyneet laulajat (Terfel, Blyt-
he, Kénig) tuntuvat tilli kertaa laulavan pa-
remmin. Reininkullassa melko nihtiin melko
paljon niyttimollisti kikkailua. Se oli toki
néyttivid, mutta lopulta se jii usein vain pel-
kiksi kikkailuksi kikkailun takia. Valkyyrias-
sa sellaista ei juurikaan ole, ehki lukuun ot-
tamatta loppukohtausta, jossa Briinnhilde
roikkuu kalliolla pii alaspiin.

Metropolitanin uusi Valkyyria-produktio
on saanut osakseen lihes pelkkii ylistysta.
Turun Kinopalatsissakin yleis® niytti olevan
lihes ekstaattisissa tunnelmissa. Muotoaan
muuttavalla The Machinella on Robert Le-
pagen ohjauksessa keskeinen osa. Tésti voisi

piitelld, ettd kysymys olisi hypermodernista
niyttimototeutuksesta. Tamai ei pidd paik-
kaansa. Puvustus, ohjaus ja usein jopa The
Machinen kiytto ovat varsin perinteisii. Sa-
nonnalla "ei drsytd ketdiin” on usein negatii-
vinen sévy. Téssd Valkyyriassa siti voi kuiten-
kin kiyttid positiivisessa mielessi, koska vai-
kuttaa silti, ettd niin modernien kuin perin-
teistenkin niyttimototeutusten ystivit ovat
ottaneet timin Valkyyrian omakseen.

Sitikin hienompaa oli esityksen musiikil-
linen puoli. Tavallaan olisin pitinyt hyvini
ratkaisuna siti, ettd uuden Ring-produktion
olisi johtanut uusi kapellimestari. James Le-
vinen kykyji Wagner-kapellimestarina ei sil-
ti voi kiistda. Téll4 kertaa hin on ottanut ai-
empaa lyyrisemmin lihestymistavan, joka
toimii lumoavalla tavalla erityisesti teoksen
herkimmissi kohdissa. Silti esityksesti ei til-
lik#én kertaa puutu intohimoa eiki tietyn-
laisen massiivisuuden puutteesta huolimat-
ta suuren luokan dramatiikkaa.

Aikoinaan puhuttiin paljon siiti, etti
suuria Wagner-d4nii ei endd ole. TAmi Val-
kyyria on kuitenkin jilleen yksi osoitus siiti,
etti tuollaiset puheet voidaan unohtaa. Tall4
hetkelli Wagner-laulun yleinen taso on erit-
tiin korkea. Erityisen ilahduttavaa on uusi-
en hienojen tenorien ilmestyminen niytti-
mdille. Jonas Kaufmann on laulanut Wag-
neria vasta muutaman vuoden ajan, mutta
heti Siegmund-debyytissiin hin nousi roo-
lin suurten esittdjien joukkoon.

Niin, se esityksen viivistyminen. Syyni oli-
vat The Machinen aiheuttamat ongelmat.
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